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S[B) 1954

% llnmandexpectatton and made mysterious with Hopper-like pho-

 bias of illusionism is very successfully situated in a new urban space

spattered with graffiti.

The‘_paix_iting_ of a waiting woman is from Elken’s early sketch port-
folio done in the 1970's and is unusual due to the influences of
Hopper. It is simply unbelievable how surfaces covered with graffiti
g0 together with this work.

Elken calls his manner of narrating discovered in recent years
“waste-free technology”. Waste refers to the artist’s old paintings
that start to appear strange alongside Elkens newer techniques.
Different parts of pictures are put together and Elken compares this
stage to film-like parallel editing, Here reference is apparently being
made to the film-like frame from the subconscious where flashes in
the contemporary language of painting and graffiti are projected
onto what has taken place in the past.

Eha Komissarov. From the foreword for the Quiz Game exhibition

at the Vaal Gallery from October 31 to November 17, 2001/

Quiz Game clearly demonstrated Elken’s obsession with interpret-
ing the art of painting as a smelter of various modernistic styles, as
a pedagogically universal experience. The result could in this case
remain rather eclectic and generic if Elken, in addition to working

out a specific, intuitive language of painting, did not connect the

story line (if one can speak of a story line at all in Elken’s works) to

the local everyday mythology and to colours and symbols that are
directly associated as signs of the communist past in social con-
sciousness internationally. To this day, the detested soviet era and
its obscene anarchistic symptoms that still remain in today's urban
space serve as the basis for Elken’s mythology. I would say that the
russophilic soviet era and its rewriting and auto-reference provide
those paintings set in the contemporary time of this artist, who at
the time stood at the Parnassus of art for the first time, something of
an individual mythological-poetic background. Perhaps Elken’s
paintings should be read like rap texts (“Odin raz ne v sstsot”, 2001).
Although Elken still poeticises metropolitan loneliness, his new
urban space is now a billboard for aggressive verbal messages. The
danger of figurative overloading and in summary a certain

hermeneutic emptiness always stalks poly-stylistic paintings that

are filled with as many semiotic meanings as possible, especially if

the themes of the works tend to repeat (let us not forget that Elken'’s

paintings also work as rhetorical verbal texts). Elken, however,

almost always knows how to turn negatively marked eclectics into

message bearers with a positive meaning, leading the viewer to

~believe that the salvation of the art of painting in the multimedia

age lies in the cumulative effect of the abstraction of realistic

‘themes, the tremendous emotional force of colour, and powerful

: lm&ger,y' l‘Bsm'ﬂless of how old-fashioned this may sound.

and “Elken’s Urban Mymologiml Poetics”, kunst.ee
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